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The University of Alabama in 
Birmingham, consistent with its 
desire to provide cultural pro-
grams for the city as well as the 
university campus, plans to con-
struct a major fine arts facility 
for the School of Humanities as 
phase two of the Hulsey Fine 
Arts Center. 
In the early 1970's, the school of 
Humanities, formerly a unit of 
the School of Arts and Sciences, 
became an independent school. 
Growth in both major and 
elective enrollment in Humanities 
courses du ring the seventies 
prompted the Hulsey Center pro-
ject. 
In 1975, the architectural firm of 
Blondheim, Williams & Golson, 
Inc. developed a programming 
document for a comprehensive 
arts complex. This initial 
approach consolidated the facili-
ties of each humanities depart-
.ment, bringing these depart-
ments together into one major 
facility. In addition, this pro-
posal called for a large, shared 
performance space. 
PROJECT DESCRIPTION 
Funding for the complex was not 
available at the time, however, 
and it became necessary to meet 
only the immediate needs of each 
department in a single building 
which became known as Hulsey 
I. Because only the most press-
ing needs of the Humanities 
School could be met, a perform-
ance space was not included. 
Inadequate even at completion, 
Hulsey I is becoming increasingly 
overburdened due to recent 
growth in enrollment in art 
related courses. Music majors 
alone have doubled since last 
year, while enrollment in art, 
theater, and dance courses 
increases at a steady rate. 
The objective of this project is 
to design a facility that will con-
solidate the functions of the 
departments of music and theater 
and dance , providing appropri-
ate, well equipped performance 
spaces for each. Because of the 
key location of the project within 
the campus fabric, it is also 
important to provide an ammenity 
for the campus and a sense of 




Once voted · the "All American 
City," Birmingham, Alabama is a 
growing metropolitan area 
steeped in the traditions and 
culture of the south. Ranking 
seventh among the largest south-
eastern metropolitan areas, 
Birmingham boasts a population 
of 924,300 which comprises 22% 




Birmingham is centrally located 
in the southeastern United 
States, within a half day's drive 
from Nashville, Tennessee; 
Tallahassee, Florida; Jackson, 
Mississippi; and Atlanta, 
Georgia. Located at the base of 
the Appalachian Mountains, 
Birmingham's terrain is charac-
terized by rolling hills and steep 
ridges. Several large man-made 
lakes provide nearby recreational 
attractions, and the Gulf of 
Mexico is only a few hundred 
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BIRMINGHAM 
Accessibility: 
Birmingham is easily accessible 
by transportation routes. 
Interstate highways run north-
east to southwest and north to 
south through Birmingham. 1-20 
and 1-59 lead to Tuscaloosa to 
the southwest; 1-20 East goes to 
Atlanta, Georgia, and 1-59 leads 
northeast to Chattanooga, 
Tennessee. 1-65 heads south-
ward to Montgomery, and will 
eventually lead northward toward 
Nashville, Tennessee. 
Birmingham's accessibility is also 
enhanced by its location on the 
Amtrak route from Washington, 
D. C. to New Orleans. 
Birmingham Municipal Airport, 
located just northeast of the 
downtown area, is serviced by 






The downtown area is well 
bounded by natural and man-
made edges. Roadways ( 1- 65 on 
the southwest, 1-59 and 1- 20 on 
the northwest, and the Red 
Mountain Expressway to the 
northeast) surround the down-
town area on three sides, and 
Red Mountain forms a natural 
edge on the fourth side to the 
southeast. 
From the summit of Red 
Mountain, one commands a spec-
tacular view of the city to the 
northwest, and of the small 
townships which serve as bed-
room communities to the south -
east. The terrain to the north-
west of Red Mountain is fairly 
flat, whereas to the southeast, 




Birmingham began in the early 
1870's when a group of men 
formed the Elyton Land Company 
and purchased 4,150 acres at the 
intersection of the Alabama and 
Chattanooga, and the South and 
North Alabama Railroads, now 
Southern Railway and the 
Louisville and Nashville Railroad. 
In addition to the significance of 
the intersecting railroad lines, 
rich iron and coal deposits dis-
covered in the 1850's when the 
land was first surveyed further 
enhanced the site's value. 
A second survey was performed 
in 1871 by a surveyor from the 
South and North Alabama 
Rail road. This second survey 
laid out the street grid plan 
which lies parallel and perpendi-
cular to the railroad tracks, 
rather than running north-south 
and east-west. 
The street system consisted of 
100 foot wide avenues with 
streets at right angles; allies 
bisected each avenue. This grid 
pattern, which is bisected by 
the railroad tracks running 
northeast to southwest, formed 
the basis for the present street 
system. The plan also included 




Birmingham experienced its first 
growth cycle during the latter 
part of the nineteenth century. 
With its rich mineral deposits, 
the Birmingham of the 1870's 
offered promise to the young and 
hopeful in a newly industrialized 
south. 
The opening of the Pratt Mines 
in 1878 and the large scale pro-
duction of pig iron signaled the 
beginning of prosperity for 
Bi rm i n g ham . I n the 1 880' s 
Birmingham, one of the fastest 
growing cities in the country, 
was known as the "Pittsburg of 
the South" and the "Magic City." 
Lean years came in the 1890's, 
and Birmingham saw little growth 
until 1899 when the demand for 
coal, iron, and steel brought 
another period of prosperity. 
In the 1870's, the town consisted 
of muddy streets and frame and 
brick buildings on 20th Street 
at 1st and 2nd Avenues and 
northward. However, the first 
decade of this century intro-
duced a building boom to down-
town Birmingham. Tall office 
buildings sprang up and, by the 
late 1920's, large, lavish struc-
tures replaced the original frame 
buildings in the downtown area. 
9 
BIRMINGHAM 
The depression brought the 
growth of Birmingham to a 
screeching halt. The steel mills 
closed and the urban center 
began to deteriorate. After 
World War 11, the city began to 
grow again; however, it had lost 
its prominence among southern 
cities. Furthermore, the growth 
of the city moved away from the 
downtown area. Suburban strip 
development and racial tension 
sapped the life from the urban 
core. 
The sixties brought renewed 
interest in Birmingham's urban 
core. In 1965, a group of local 
architects produced a master 
plan for downtown development 
which has produced the greatest 




Today I although new building is 
occurring, the majority of con-
struction activity involves the 
reuse of Birmingham's older 
structures. 
Birmingham presently is a city in 
transition, trying to cast off 
many of the problems which have 
slowed its growth. The city has 
gained an international reputa-
tion as a medical center and is 
the home of the southeast's larg-
est non-profit, independent 
research laboratory, the 
Southeastern Research Institute. 
Educational facilities include 
three universities and two col-
leges, as well as several junior 
colleges and technical colleges. 
An active arts community sup-
ports the Alabama Symphony 
Orchestra, the State of Alabama 
Ballet , several theater and dance 
companies, and a variety of 
museums. The Festival of Arts, 
the world ' s oldest continuing 
arts festival, is celebrated every 
spring in Birmingham when the 
arts of a different country are 






The University of Alabama in 
Birmingham, one of three cam-
puses in the University of 
Alabama system, is an urban 
university enjoying both the 
benefits and problems of urban 
life. Located in the downtown 
area, the university is woven 
into the physical fabric of the 
city. 
The University of Alabama in 
Birmingham, or UAB, became a 
part of the downtown area in 
1936 when the University of 
Alabama in Tuscaloosa opened an 
extension in Birmingham. At its 
inception, the Birmingham 
Extension Center enrolled 116 
students. 
In 1944, the university acquired 
the Jefferson-Hillman Hospital 
which became the University of 
Alabama's Hospitals and Clinics. 
In 1945, the School of Medicine 
moved from Tu sea loosa to 
Birmingham, beginning the uni-
versity's strong health orienta-
tion. The School of Dentistry 
was added in 1948. 
13 
Almost two decades later, the 
Medical Center and the 
Birmingham Extension Center 
combined to become the 
University of Alabama in 
Birmingham. "A four-year 
undergraduate school, . . . was 
created to meet the need for 
public higher education in the 
largest city in Alabama." 1 Other 
schools were added, including 
the School of Community and 
Allied Health, the School of 
Nursing (from Tuscaloosa), the 
School of Optometry, and the 
School of Public Health. 
Several significant events occur-
red at UAB in 1971 ; namely , the 
university awarded its first 
degrees as the University of 
Alabama in Birmingham, the UAB 
Graduate School was begun by 
uniting and adding to the exist -
ing graduate programs, and the 
College of General Studies was 
reorganized as the University 
College . The University College 
included the following four 
schools: Business, Education, 
Engineering, and Arts and 
S::iences . 
UAB 
Today UAB is the only public 
institution offering four-year 
undergraduate and graduate 
education within the Birmingham 
metropolitan area . Enrollment 
has reached almost 15,000, and 
the university is the city's larg-
est employer . 
Although most well known for its 
medical school, the university is 
seeing steady growth in liberal 
arts and graduate education. 
UAB " . .. is an urban university, 
and as such plays a significant 
role in meeting the educational 
and professional needs of a large 
concentrated industrial and com -
mercial environment." 2 
This role includes developing 
educational and research pro-
grams which respond to the 
needs of the region, as wel I as 
providing public services which 
contribute to the culture of the 
community. UAB contributes its 
resources through cultural 
events, public radio broadcasts, 
public information programs, 
coordination of services to the 
elderly, conferences and coop -
erative education . 
1) Hellmuth, Obata and 
Kassabaum, Inc ., et al, The 
UAB Master Planning System , 
1982 , p . 1 : 1 . 










The educational program at UAB 
is divided into three academic 
components: the University 
College, the Medical Center, and 
the Graduate School. 
The undergraduate programs of 
the University College include 
liberal arts, technical, pre-pro-
fessional and professional studies 
in the schools of Business, 
Education, Engineering, 
Humanities, Natural Sciences and 
Math, and Social and Behavioral 
Sciences. 
The Medical Center offers 
accredited professional health 
training through the following 
schools: Community and Allied 
Health, Dentistry, Medicine, 
Nursing, Optometry, and Public 
Health. 
UAB 
The Medical Center, of national 
reknown, 
particularly well known for 
its comprehensive patient 
care programs in cardio-
vascular medicine and sur-
gery, cancer treatment, 
renal transplants and 
hemodialysis; for care of 
critically ill infants, com-
plex trauma and burn 
patients; and for rehabili-
tation of the emotionally i II 
and physically disabled. 
The newest regional servi-
ces established are cardiac 
transplantation service for 
patients in endstage car-
diac failure and bone mar-
row transplantation pro-
gram for patients with 
acute leukemia. 3 
The Graduate School offers 
graduate degree progams in all 
units of the Medical Center and 
in all the schools of the 
University College. 




In 1945 when the 
Jefferson-Hillman Hospital was 
purchased to form the UAB 
Medical Center, the campus was 
concentrated at the Jefferson 
Tower on 19th Street. The area 
around the Jefferson Tower has 
become densely developed and 
the campus has grown westward 
toward the present location of 
1-65. 
The most recent building activity 
has occured in the University 
College area with the construc-
tion of Hulsey I, the University 
Center, and the Business and 
Engineering Complex. Future 
growth is slated for the vacant 
land at the intersection of 
University Boulevard and 14th 
Street, and to the west of the 




• Although total enrollment is 
expected to increase only 
moderately over the next ten 
yea rs (3 to 4 percent per 
year), changes in the nature 
of and demand for certain 
programs will require change 
and expansion of existing 
facilities. 4 
• State funding 1s growing 
slower than inflation and is 
thereby causing increased 
competition for existing 
funds. The resulting funding 
shifts demand increased atten-
tion on energy conservation 
and operational and mainte-
nance efficiency. 5 
4) HOK, p.6:1 
5) HOK, p. 6:2 
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UAB AND THE ARTS 
Programs 
The School of Humanities, for-
merly a unit of the School of 
Arts and Sciences, became a 
separate unit of the University 
College in the early 1970's. 
Although total enrollment in the 
university is growing very 
slowly, enrollment in the depart-
ments of Music, Theater and 
Dance , and Art, which compose 
the School of Humanities, is 
growing at a faster rate . 
The Department of Music, the 
fastest growing of the three 
Humanities departments, pres-
ently en rolls approximately 100 
music majors (double last year's 
total) and approximately 250 
non - majors in music courses. It 
is anticipated that by 1990, 
approximately 300 majors will be 
enrolled. 
Degree offerings in music include 
a bachelor of arts in music and a 
bachelor of science in education 
with a concentration in music. 
A master of music educat ion 
degree may be offered by ,.990. 
18 
The two large group programs, 
band and chorus, are expected 
to grow so that additional bands 
and choruses may become neces-
sary. There also seems to be a 
trend toward more private les-
sons. 
The Department of Music has not 
set long range goals for growth 
in enrollment and programs, but 
rather is seeking to respond to 
changing demand in order to 
provide the types of programs 
which students want to take. 
The Department of Theater and 
Dance is much smaller and stu-
dent enrollment is not growing 
as quickly. There are approxi-
mately 40 theater majors and 25 
to 30 dance majors. 
The programs in theater and 
dance are undergraduate only, 
leading to a bachelor of arts in 
theater or a bachelor of arts in 
dance. A professional degree 
may be added later. 
UAB AND THE ARTS 
The theater program strives to 
provide better theater, to serve 
the educational and intellectual 
community, and to provide 
greater interaction with the pro-
fessional world. One program 
which may result from these 
goals is a visiting professionals 
program which would bring 
actors and · scene and costume 
designers to work with the stu-
dents on a production. Other 
possible programs include an 
experimental theater and the use 
of drama as an educational tool. 
The Department of Art contains 
approximately 88 art majors and 
11 art history majors. Degrees 
presently offered by the depart-
ment include a bachelor of fine 
arts, a bachelor of arts in art 
history, and a bachelor of arts 
in art studio. A joint program 
with the Tuscaloosa campus per-
mits a master of arts in art his-
tory. By 1990, similar programs 
may be instituted for a master of 
fine arts and a master of educa-
tion in art degree. 
19 
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UAB AND THE ARTS 
Facilities 
Presently, the Humanities 
departments are spread out over 
a 10 block area in six different 
buildings which include the Bell 
Building(#l), a scene shop(#2), 
a dance studio(#3), the 
Humanities Building(#4), Hulsey 
I (#5), and the Honors 
House(#6). 
The Bell Building: 
The Bell Building(#l) is an old 
high school auditorium which has 
been renovated for use as a mul-
tipurpose performance space 
seating 490 people. Although 
inadequate, it is the only per-
formance space suitable for thea-
ter, dance, and music, and con-
sequently, is shared by all three 
programs. 
The auditorium's usefulness is 
limited due to a lack of a fly 
system, wings and loading dock. 
The balcony has been renovated 
for running lights and sound, 
and for storing costumes. The 
office of the Department of 
Theater and Dance is located off 
the lobby of the Bell Theater. 
The building also houses a cos-
tume shop with limited storage. 
20 
Scene shop: 
A nearby warehouse(#2) provides 
6000 square feet of scene shop 
and storage space for the thea-
ter. Although inconvenient in 
location, the plentif u I space out-
weighs this inconvenience. 
Dance studio: 
The former church in the adja-
cent block(#3) is used for dance 
classes du ring the day. 
The Humanities Building: 
The Humanities Building (#4) 
houses the administrative offices 
of the School of Humanities and 
some of the various functions of 
each of the departments. The 
office of the Music Department, 
music faculty offices, music 
practice rooms and classrooms 
are located here. For the Art 
Department, the Humanities 
Building houses offices for five 
faculty members, office/studios 
for seven faculty members, and 
studios for painting, printmak-
ing, photography, and graphic 
design. On the ground floor is 
a small gallery with two rooms 
and three small storage rooms. 
UAB AND THE ARTS 
Hulsey I: 
Hulsey I (#5) is the newest of the 
arts facilities and was built as 
phase one of the new arts com-
plex. On the ground floor is a 
recital hall which doubles as a 
lecture hall. Due to the low ceil-
ing, the space is acoustically 
better suited for speaking, 
rather than for music. 
Other music facilities in Hulsey I 
include band and choral 
rehearsal rooms on the third 
floor. These spaces are unsatis-
factory due to their adjacency 
and the lack of acoustical isola-
tion. Also, the third floor loca-
tion of the band room causes 
great hardship because of the 
need to move instruments in and 
out of the building frequently. 
The Art Department has studios 
on the ground floor for scu Ip-
tu re and ceramics, with conven-
ient access to a courtyard and 
service entry. On the third 
floor is a basic art studio and an 
art history classroom equipped 
with a projection booth. 
The second level contains two 
large dance studios and limited 
locker and shower facilities. A 
theater studio on the third level 
serves as a classroom space and 



















Located across a grassy area 
from Hulsey I is an old church, 
one of the oldest buildings on 
the campus. Although not sig-
nificant from an historical archi-
tectural point of view, it is 
valuable in terms of its character 
and symbolic tie with the culture 
and past of the neighborhood. 
The upper level is being used 
for a freshman honors program, 
and the lower level houses the 
offices of the Art Department. 
The church is being under uti-
lized from the standpoint of its 
power as a focal point. 
UAB AND THE ARTS 
Needs 
It was not expected when plan-
ning for the Hulsey project 
began, but the Department of 
Music has been the fastest grow-
ing department in the School of 
Humanities, and therefore has 
become the most inadequately 
housed. It is expected that this 
fast rate of growth will continue 
on through the 1980's, placing 
top priority on the Department 
of Music in the construction of 
new facilities. 
The next most urgent need is 
for a professionally appointed 
theater. At present, the Bell 
Theater is the only performance 
space and is shared by the 
Departments of Music and 
Theater and Dance, as well as 
by other student functions, such 
as speakers, beauty con-
tests,etc. The resulting conflict 
is handled through tight schedul-
ing which prevents long periods 
of rehearsal in the performance 
space and cuts rehearsal time for 
those who must perform at the 
beginning of a semester. 
The Department of Art is the 
most adequately housed of the 
three departments. The most 
pressing need at present is a 
new gallery for the permanent 
collection, and studio spaces for 
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CASE STUDIES 
The Paul Mellon Arts Center 
Choate School and Rosemary Hall 
Wallingford, Connecticut 
I. M. Pei & Partners 
This arts facility is designed as 
a gateway and meeting place 
linking two college preparatory 
schools; Choate and Rosemary 
Hall in Wallingford, Connecticut. 
A sculptural massing of solids 
and voids, the building is 
located in a field not clearly vis-
ible from either school. The 
simple composition is made up of 
two geometric shapes in plan: a 
quarter circle which contains the 
multipurpose performance space 
and a 45 degree triangle which 
contains visual arts studios and 
music practice rooms. 
The theater is quite flexible 
seating 400 without the balcony, 
800 with the balcony, and an 
additional 40 with the th rust 
area lowered. The space is 
acoustically successful, but func-
tional problems include the lack 
of a grid above the stage, inad-
equate wing space, and poor 
balcony sight lines. A retracti-
ble acoustical shell over the 
stage area adjusts the acoustics 
for musical performances. Below 
the theater are two small per-
formance spaces: a black box 
theater and a small recital hall. 
The art studios are located on 
mezzanines overlooking a lounge 
27 
CASE STUDIES 
area. The openess of the art 
studios is enjoyed by the stu-
dents, but the windowless prac-
tice rooms have not been well 
received. 6 
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CASE STUDIES 
Creative Arts Center 
Colgate University 
Paul Rudolph 
The Creative Arts Center by 
Paul Rudolf at Colgate University 
consists of a 400 seat perform-
ance space for music and drama, 
practice rooms, rehearsal rooms, 
lounge, classrooms, exhibition 
spaces, and studios. Of note is 
the ample backstage area for 
scene construction and storage, 
and the use of a stage wagon 
system rather than a fly system. 
Another important feature is the 
proscenium partition which 
enables simultaneous rehearsals 
of music on the thrust stage and 
drama behind the proscenium. 
A major design concept of the 
building in the idea of building 
as gateway. The three story 
porte cochere frames the old 
quad and stands as a point of 
introduction to the campus. 7 
7) 11 Another Art Center by 
Rudolf Unveiled, 11 Progressive 
Architecture, May 1964, p . 57. 
29 
CASE STUDIES 
Denver center for the Performing 
Arts 
Denver, Colorado 
Kevin Roche John Dinkeloo and · 
Associates 
Although quite different from an 
educational performing facility, 
the Denver Center for the 
Performing Arts does illustrate 
an idea important to this project: 
circulation as a major organizing 
device. The cruciform circula-
tion spine serves to unify and 
connect four major performance 
spaces. The glass and steel 
vaulted space is conceived of as 
an activity space and a prelude 
to the lobbies and performance 
spaces.• 
8) Yukio Futagawa, ed., 
"Denver Center for the 
Performing Arts," CA Document, 
Autumn 1980, pp. 72-79. 
30 
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University of Warwick 
Warwick, England 
Renton How a rd Wood 
Partnership 
Levin 
The Arts Centre consists of a 
major performance space for 
music, drama, and films, and its 
support areas; a studio theater, 
a conference facility with raked 
seating, music department facili-
ties, a book shop and coffee 
shop. These areas are organ-
ized by a pedestrian route which 
will allow future expansion of the 
facility. 
The auditoriun was designed 
with flexibility in mind. Theater 
use is optimized with a forestage 
and 529 seats. "The sight lines, 
ceiling and lighting arrange-
ments, side screens and curtain-
ing are arranged in accordance 
with John Bury's conception of a 
'single space' plan, providing 
the most suitable conditions for 
university productions . " 9 For 
proscenium productions the for-
estage can be lowered, the 
" . . . side screens withdrawn and 
the lighting rearranged, allowing 
the fly system to function in a 
9) "Warwick Arts Center," 




normal proscenium way, with a 
maximum proscenium opening of 
36 ft. " 1 ° For musical concerts, 
the forestage area will accomo-
date 45 musicians and the side 
screen construction can be rear-
ranged to produce acceptable 
acoustics. The scene shop is 
arranged so that scene construc-
tion and painting can occur 
simultaneously without interfer-
ing with one another. 




Districts and Landmarks 
Surrounding Districts: 
The campus is located on the 
southwest side of the downtown 
area with the skyline of the cen-
tral business district, six blocks 
to the north, forms a visual 
backdrop. 
The northwest side of the cam-
pus is bounded by a slightly 
rundown and largely light indus-
trial area. 
Northeast of the campus, 20th 
Street and eastward, consists of 
a growing commercial retail and 
office area which is supported 
largely by the concentration o.f 
people in the densely developed 
eastern blocks of the campus . 
This area includes the fifteen 
story Birmingham Hilton, adja-
cent to the Medical Center, and 
a large number of fast-food res-
taurants. 
CAMPUS 
Going south on 20th Street, one 
passes th rough the Five Points 
area, a newly revitalized retail 
area at the southeast corner of 
the campus. This district has a 
very cohesive architectural 
appearance achieved through the 
use of similar materials and 
building styles. Most of the 
buildings are light tan glazed 
terra cotta or brick with clay 
tile roofs. Colorful glazed terra 
cotta trimwork and canvas awn-
ings give the area a lively 
appearance. · Most of the shops 
are specialty shops, including a 
large number of art shops and 
res tau rants. 
The southern side of the campus 
is clearly bounded by the Five 
Points neighborhood, a residen-
tial area at the foot of Red 
Mountain which forms a backdrop 
to the campus on the southeast. 
Perched atop the mountain ridge 
is the Vulcan statue which sym-
bolizes the prominence of the 
steel industry in the growth of 
Birmingham. 
The west side of the campus is 
bounded by 1-65 and the indus-






The campus is divided into five 
basic areas. The northern and 
eastern portions of the campus 
are hospital and medical educa-
tion related. Non-university 
owned medical facilities are also 
located in adjacent blocks. This 
area is the most densely devel-
oped part of the campus, with 
very little undeveloped land 
available for future growth. 
However, several expansion 
plans have been proposed which 
will involve vertical additions to 
existing buildings. 
Just south and slightly west of 
the Medical Center is the area 
devoted to university housing. 
Due to its central location, this 
area enjoys close proximity to 
both the Medical Center and the 
University College. University 
housing consists of low, mid and 
high rise structures, and enjoys 
an interface with the soft green 
residential area to the south. 
Moving southwest down 
University Boulevard from the 
housing area is the University 
Center, a student center or 
commons building, which also 
enjoys close proximity to both 
the Medical Center and the 
University College . The vicinity 
around the University Center is 
a common area serving both the 
Medical Center and the 
University College. 
CAMPUS 
South of the student center, 
across University Boulevard, is 
the University College area. 
The buildings · in this locale are 
predominantly midrise and enjoy 
green lawns and spotty tree 
cover. Sparse development in 
this area will allow for future 
expansion within the existing 
confines of the University 
College. The area just west of 
the University College is also 
available for future expansion. 
North of the University College 
is devoted primarily to athletic 
facilities and fields. A future 
Convocation Center (athletic 
arena and school assembly space) 
will be constructed adjacent to 
the Wallace Athletic Complex and 
close to the University Center. 
Landmarks: 
Within the campus itself, there is 
one major landmark and focal 
point, the Jefferson Tower, the 
original hospital in the Medical 
Center. The tallest building in 
the Medical Center, the Jefferson 
Tower is visible from most points 
on the campus and provides a 
sense of orientation ' in an area 
that tends to be maze-like. 
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Campus Districts ri.ri..J . - -
Movement Systems 
Access: 
The campus is easily accessible 
from 1-65 and Red Mountain 
Expressway by way of exits for 
University Boulevard, the major 
artery which runs east-west 
through the campus. The major 
north-south access route is 20th 
Street which connects the cam-
pus with the central business 
district as well as with 
Homewood, on the other side of 
Red Mountain. 
Movement: 
University Boulevard is the 
major circulation route within the 
campus for both vehicular and 
pedestrian traffic. 6th Avenue, 
on the northern side of the cam-
pus, and 10th Avenue, on the 
southern side of the campus, are 
important arteries for east-west 
perimeter traffic. Important 
north-south circulation th rough 
the campus occurs on 20th, 
19th, 18th, and 14th Streets . 
Other minor streets provide 
north-south circulation, and sev-
eral non-through streets exist. 
CAMPUS 
Parking: 
Parking in the eastern part of 
the campus occurs primarily in 
parking structures; only a lim-
ited amount of on-street parking 
exists. In the north-central 
part of the campus(the medical 
area), parking structures also 
provide the primary source of 
parking, whereas in the south-
central part of the campus(the 
housing district), parking is 
almost exclusively surface park-
ing. Surface parking also servi-
ces the University College por-
tion of the campus to the west. 
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Access, Movement & Parking 
Sensory Characteristics 
The campus has clearly defined 
edges on the south and west 
sides. At the south, the Five 
Points neighborhood provides a 
soft green edge to the campus. 
To the west, 1-65 forms a hard-
edged visual boundary for the 
campus. At the north and east 
sides of the campus, however, 
the campus edges a re ambiguous 
due to the integration of the 
campus with the surrounding 
urban. fabric. 
Important views include that of 
the central business district to 
the north, the view of Red 
Mountain and Vulcan to the 
south, and the visual corridor 
down University Boulevard. 
Other significant views within 
the campus include the view of 
Jefferson Tower from various 
points around the campus, the 
view of the University Center(as 
the symbolic center of the cam-
pus) from various points in the 
campus, and on the south side 
of the campus, the view of the 
old church bell tO\ ·er down 10th 
Avenue. 
CAMPUS 
The northern and eastern parts 
of the campus are very urban in 
nature, whereas the southern 
and western areas are more 
open, containing trees and 
grassy areas. 
Two important green, park-like 
areas occur in the campus. One 
of these green areas can be 
found in the western-most part 
of the campus around the new 
Business and Engineering com-
plex where the space tends to be 
wide open and grassy with sub-
stantial tree cover. A similar 
area occurs on the southern side 
of the housing area. Substantial 
trees occur only rarely in other 
parts of the campus. 
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Master Plan 
Campus planning has been an 
ongoing process at UAB. The 
current plan prepared by 
Hellmuth, Obata and Kassabaum 
in 1982, called the UAB Master 
Planning System, provides a 
framework for the growth and 
development of the campus. 
The objectives of the master plan 
are: 
• Establish an overall identity 
for the total campus. 
• Establish an identity for the 
university components. 
· • Define pedestrian and vehicu-
lar movement patterns. 
• Provide for an efficient use of 
land. 
• Provide for orderly growth 
and expansion. 
• Establish compatibility among 
the various parts of the cam-
pus, as well as between the 
campus and adjacent neigh-
borhoods. 
• Create a campus-like environ-
ment. 
The study performed by HOK 
resulted in four major findings: 
• Existing acreage is adequate 
to accomodate a student body 
of 28,000, a hospital complex 
of 860 beds, and the associ-
ated work force, with only 
moderate land-use density. 
• A defineable campus can be 
created without adversely 
affecting vehicular traffic. 
• A campus focal point should 
be established at the intersec-
tion of University Boulevard 
and 14th Street, with addi-
tional pedestrian plazas being 
created at the Fine Arts com-
plex and the Hospital com-
plex. 
• Guidelines for managing esca-
lating utility costs should be 
incorporated into the Master 
Planning System . 
CAMPUS 
These goals and findings were 
used to produce the illustrative 
master plan which shows propo-
sals for new facilities, a network 
of pedestrian ways separating 
pedestrian and vehicular traffic, 
and the creation of the new cam-
pus center at the intersection of 
University Boulevard and 14th 
Street. 
Implementation of these ideas to 
date, includes the construction 
of a new student center and the 
closing of several streets for 
pedestrian use. This illustrative 
master plan will serve as a 
guideline for new construction 
and will be updated as the needs 
of the university change and 
grow. 
42 





The site selected for the Hulsey 
Center for the Arts is the same 
site recommended by the HOK 
campus master plan. Upon re-
examination of the existing facili-
ties, this siting was reafirmed on 
the basis of the site's proximity 
to the existing Hulsey Building, 
and its prominent location in the 
University College campus. 
The site area consists roughly of 
the area bounded by the 
Business and Engineering com-
plex on the west, 12th Place and 
the Humanities Building on the 
north, 13th Street to the west, 
and 10th Avenue to the south. 
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Site Location ri.rlJ . ... .... 
SITE 
Buildings 
There are eight existing buil.d-
ings, located on or near the 
site, which are significant. 
Business and Engineering 
Building: 
The recently completed Business 
and Engineering Building is the 
newest building in the site area. 
This building is a horizontal, 
three story building of red 
brick, with dark glass bands at 
the second and third levels. 
Very little detail is found other-
wise. The building forms a hard 
edge on the west side of the 
site, and establishes a gateway 




The Humanities Building is a 
four story concrete structure 
with exterior stairs and balconies 
serving as the major circulation 
areas. The building has no 
glazing and, therefore, appears 
very massive in character. 
Furthermore, the concrete 
exterior is discoloring with age. 
Hulsey I: 
The existing Hulsey Building, 
which was completed in 1982, is 
on the northeastern corner of 
the site area. Massive in char-
acter, this structure is a red 
brick sculptural form with very 
little glazing. The most pleasant 
characteristic is the pedestrian 
walkway which allows the pedes-
trian to pass through the build-
ing at ground level without ever 




The Stern Library is located 
across 13th Street from the 
Humanities building and Hulsey 
I. It is connected to these two 
buildings by an overstreet walk-
way which ramps down through 
the library to ground level. 
The library is a simple concrete 
structure with glazing only on 
the northern side. An addition 
is proposed for the southern 
side of the building which will 
front on both 13th Street and 
10th Avenue. 
Old church(Honors House): 
The oldest building on the site, 
and one of the oldest on the 
campus, is the former Second 
Presbyterian Church constructed 
in 1901. The building is red 
brick with a rusticated stone 
base and quoins. An impure 
romanesque revival building, it 
is most significant from a sym-
bolic standpoint. The building 
is greatly in need of repair, and 
shou Id be renovated and brought 
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SITE 
Episcopal church; Methodist 
church: 
One block south of the site are 
two other churches, significant 
in that they are transitional 
buildings between the residential 
area and the site. Both 
churches are stone buildings of 
no distinct architectural style. 
Vacant retail building: 
Across the street from the 
Episcopal and Methodist churches 
is a retail building of terra 
cotta, similar to those in the 
Five Points area. The roof is 
clay tile, and the glazed terra 
cotta trim and canvas awnings 




The site area breaks down into 
two major spaces. One space is 
cradled between Hulsey I, the 
old church, and the slope of the 
hill along 10th Avenue. This 
space is very open and provides 
a view toward Red Mountain. 
The second space, defined by 
the old church, the Business 
and Engineering Building, and 
the tree cover, is more intimate 
and inwardly focused, due to the 
park-like effect created by the 
lawn and trees. 
The site is easily acc~ssible by 
vehicle from two sides . The 
10th Avenue side borders the 
site on the south and east, and 
12th Street approaches the site 
from the north and west. No 
vehicular circulation occurs 
. through the site. 
SITE 
At present, the nearest parking 
for the site is a 225 space lot 
across 10th Avenue. A new lot, 
adjacent to the north side of the 
Humanities Building, is being 
constructed to accomodate 204 
cars . Two blocks north of the 
site, a proposed parking struc-
ture will provide parking for 660 
cars. 
The majority of the site area has 
less than a 2% slope, excludi_ng 
the area along 10th Avenue and 
the park-like area on the west 
side of the old church. A 14 
foot grade change exists between 
the sidewalk level at the corner 
of 10th Avenue and 13th Street 
the grade level in the center of 
the site. 
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One of the most important 
aspects of the site is its paths. 
In conjunction with these paths, 
visual connections reinforce 
movement through the site. The 
dominant path into the site is 
one that follows the pedestrian 
way through Hulsey I and across 
the site. This path forms a 
complete connection with the 
student center, two blocks away. 
The second path follows the 
sidewalk along 10th Avenue cre-
ating a visual link with the 
tower of the old church . 
Although the path makes a visual 
connection across the site, the 
majority of pedestrians tend to 
follow the street connection at 
this point. This path picks 
back up at the old church and 
continues across and through the 
Business and Engineering com-
plex. 
The third path originates with 
the axis of 12th Street and fol-
lows the original path of the 




As a result of the site analysis 
process, several goals for 
responding to the site emerged: 
1) Allow substantial space 
around the old Second 
Presbyterian Church building 
to set it off as a landmark. 
2) Set apart the open space on 
the west side of the old 
church as a small park and 
use new construction to cre-
ate a better definition of this 
space. 
3) Maintain existing pedestrian 
paths and visual connections 
through the site. 
4) Create a major pedestrian 
plaza in conjunction with the 
campus master plan. 
5) Allow access by vehicle to 
the new complex from both 
12th street and 10th Avenue 
with emphasis given to the 





There are six basic objectives 
for the design of the Hulsey 
Center for the Arts at the 
University of Alabama in 
Birmingham: 
• To provide a facility which 
will meet the functional needs 
of the departments of Music, 
Theater and Dance, and Art. 
This will involve the consoli-
dation of music functions in 
one new facility designed spe-
cifically to meet the functional 
needs of a growing music 
program. The Department of 
Theater and Dance also will 
be consolidated in the new 
arts complex. Art functions 
will be planned for re-use of 
existing facilities. 
• To phase the design so that 
it may be built in two or more 
phases as funding allows. 
PROGRAM 
• To provide a gateway and 
anchor facility for the pedes-
trian mall which will be 
formed by the closing of 13th 
Street . 
• To provide a facility which 
will be consistent with the 
pedestrian street concept of 
Hulsey I, as well as with the 
major planning goals of the 
campus master plan. 
• To provide a facility which 
will give identity to the 
School of Humanities, as well 
as to the university itself. 
• To provide a facility which 
not only will enhance the 
programs of music, theater 
and dance, and art, but also 
will enrich the cultural life of 
the community through com-
munity concerts, drama, etc. 
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Activities 
The activities of an educational 
arts center fall into three basic 
categories: the teaching of a 
creative discipline, the practice 
of that discipline, and the shar-
ing of the creative product with 
others th rough a performance or 
show. Within each discipline, 
these activities occur in different 
forms. 
In music, theory is taught in a 
classroom setting, through group 
instruction (i.e. band, choral, 
or group instrumental), and in 
private lessons. Furthermore, 
emphasis is placed on the impor-
tance of personal practice 
( voice or instrumental), as well 
as on the performance, the cul-
mination of this entire process. 
Performances include group 
instrumental performances (band 
or orchestral), choral perform-
ances, and instrumental or voice 
recitals. Both the performer(s) 
and the audience take part in 
the performance, with the musi-
cians and singers actually giving 
the performance, and the audi-
ence experiencing and respond-














and the pupils, and a mutual 
exploration of dramatic communi-
cation. The creative activities 
of a number of people are 
required for a theater produc-
tion, including that of the di rec-
tor, actors, costume and scenery 
designers,and light and sound 
engineers. 
The teaching of movement is 
fundamental to dance. Usually 
in a studio setting for group 
training, the instruction and 
choreography work to bring the 
group together as a creative 
unit. Although today many peo-
ple are involved in dance as an 
an end unto itself, dance as a 
creative art is meant to be per-
formed so that it might be fully 
appreciated. 
The activities of the visual artist 
are as varied as the art pro-
duced . In the university set-
ting, art is taught through lec-
ture, class demonstration, and 
personal instruction and criti-
que. Even though art is becom-
ing more personal in nature, it 
is still meant to be viewed and 
enjoyed by others, usually in 
the setting of a show. The 
show opening is usually a fairly 
major event surounding the dis-
play of art. 
The act of creating and then 
sharing the creation with others 
is common to the art forms of 
PROGRAM 
music, art, dance, and theater. 
This sharing process becomes an 
event which involves an 
exchange between the artist and 
the viewer, as well as between 
the viewers themselves. 
The gathering of people to wit-
ness an event of drama, music, 
dance, or visual art becomes a 
celebration of creative activity. 
This interaction of people occurs 
at several levels, in both struc-
tured and unstructured ways, 
and should be encouraged by the 
arts center. The interaction of 
creative people and the exchange 
of ideas results in a holistic and 
educational experience . 
The following is a summary 
statement of the specific activi-
ties of the arts center and the 
resulting spatial needs. 
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ACTIVITIES 
Department of Music 
Performance of vocal or instru-
mental groups. 
Performance preparation and 
support, dressing, waiting, 
receiving and ' storing equip-
ment and instruments, operat-
ing lights and sound. 
Waiting for performance to 
begin, receptions, concession 
sales, box office activities~ 
and art displays. 
Secretarial activities, record 
keeping, record sorting, typ-
ing, telephone answering, and 
reception of visitors. 
Zeroxing and storing. 
PROGRAM 
SPATIAL NEEDS 
Concert Hall: a concert hall for 
school and community concerts 
able to accomodate 135 per-
formers and an audience of 
750. The hall should be 
equipped with sophisticated 
lighting and sound systems, 
and with acoustics appropriate 
for a concert hall. 
Concert Hall Support Areas: 
these areas include a waiting 
or green room, dressing 
rooms, wing areas, loading 
dock and receiving area, 
storage rooms, and grand 
piano storage. A lighting 
and audio booth will be 
located at the rear of the 
auditorium. 
Lobby : this space should be suf-
ficient for 350 people to min-
gle. Support areas include a 
kitchen and box office area. 
Departmental Office Area : work-
ing space for 6 secretaries 
and a reception area. 
Storage and Machine Area. 
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Office and administrative activi-
ties, and conferences. 
Office and administrative activi-
ties, music practice and com-
position, and conferences. 
Office and administrative activi-
ties and conferences . 
Voice and instrumental practice 
and oral interpretation. 
Choral rehearsals, voice classes, 
small ensemble rehearsals, 
and lectures. 
Instrumental practice of various 
groups: jazz ensemble, 
orchestra, and band. 
Lectures and classroom instruc-
tion. 
PROGRAM 
Department Chairman's Office: a 
space for chairman's work and 
staff meetings. 
Faculty Studio/Offices: studio 
offices for five faculty to 
accomodate a desk, two vis-
itors, visitors, and a piano. 
Faculty Offices: general offices 
for 5 faculty. 
Practice Rooms: small, medium, 
and large practice rooms with 
acoustical isolation. 
Choral Rehearsal Room: a 
rehearsal room for an 80 
member chorus with a stepped 
floor and acoustical isolation. 
Band Rehearsal Room: a 
rehearsal room for an eighty 
member intrumental group 














and . piano prac-
Computer aided music instruc-
tion . 
Recording and playing back 
music, studying musical 
scores, generating and 
recording electronic music, 
tape editing and storage, 
instruction, and demonstra-
tions. 
Music storage, instrument stor-
age and repair, uniform and 
costume storage. 
PROGRAM 
Electric Piano Lab: . an acousti-
cally isolated piano instruc-
tional space for 24 students 
and 1 instructor . 
Computer Aided Music Lab : a 
computer aided music lab 
space for 10 students. 
Recording/Electronics Studio: a 
recording studio space for 7 
people with complete acousti-
cal isolation, including special 
treatment of air ducts . 
Storage Rooms : music and uni-
form storage rooms for choral 
and band rehearsal rooms, 
specially equipped instrument 
storage adjacent to the band 
rehearsal space, and general 




Department of Theater and Dance 
Performance of theatrical and 
dance productions. 
Construction and painting of 
scenes, receiving materials, 
costume production and stor-
age, dressing, and waiting to 
go on stage. 
Waiting for performances to 
begin, receptions, concession 
sales, box office activities, 
and art displays . 
PROGRAM 
SPATIAL NEEDS 
Theater: this will be an intimate 
theater for 350 with a 3/4 
proscenium thrust. The thea-
ter should be fully equipped 
with fly loft, grid, and ade-
quate wing space. 
Theater Support Areas: these 
will include the scene shop 
and storage which should be 
located at the rear of the 
theater and have easy access 
to service entry and loading 
docks, costume shop and 
storage, dressing rooms and 
green room which should be 
linked by a monitor to the 
stage and the sound box. 
Lobby: this space should pro-
vide the entire audience with 
a gathering place also suitable 
for special receptions. A 
small kitchen will be needed 
for preparing refreshments. 
The ticket booth should be 
accessible both inside and 
out. Furthermore , the lobby 
should be accessed by a con-
venient vehicular drop-off . 
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Viewing theater memorabilia. 
Research in theater and dance, 
reading and study, storage 
and viewing of rare books. 
Lectures and classroom instruc-
tion. 
PROGRAM 
Outdoor Arena: a multi-purpose 
outdoor arena will provide an 
appropriate place for summer-
time drama, concerts, rallies, 
etc. 
Black Box Theater: a "Black 
Box" theater should seat 100 
people for small performances. 
This area will be used as a 
teaching lab, also. 
Theater Museum: the museum 
will house and display theater 
memorabilia such as photo-
graphs and costumes. The 
Museum will consist of three 
areas: the Tallulah Bankhead 
Room, the General Collection, 
and the James Hatcher 
Collection. 
A Library: this facility will be 
a working theater library and 
will house a small collection of 
rare books. 
Class rooms: class room spaces 
will be needed for lectures 
and general instruction. 
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Set design instruction and 
make-up and costume design 
involving drawing and paint-
ing. 
Dance instruction in jazz, ballet 
and modern dance, technique 
and choreography, and dance 
rehearsal. 
Secretarial activities, record 
keeping, record sorting, typ-
ing, telephone answering, and 
reception of visitors and stu-
dents. 
Office and administrative activi-







Design Classroom: a classroom 
will be needed for teaching 
design(set, costume, and 
make up) and will need to be 
equipped with plenty of stor-
age space and a wet area . 
Dance Studios: four dance stu-
dios equipped with spring 
flooring, mirror and barre on 
all four walls; existing stu-
dios in Hulsey I may possibly 
be used. 
Departmental Office Area: office 
space should be provided for 
two secretaries with a large 
comfortable reception area for 
students and visitors. 
Department Chairman ' s Office: a 
space for the chairman's work 
with an adjacent conference 
area for production meetings. 
Faculty Offices: 




Department of Art 
Viewing the school's permanent 
art collection as well as visit-





of art and 
for exhibi-
Receiving and shipping art 
work; building, unpacking 
and storing crates. 
Administrative office tasks asso-




Museum/Gallery: three large 
gallery spaces with appropri-
ate lighting for the permanent 
collection as well as for visit-
ing shows. Support areas 
will include storage and a 
kitchen for preparing 
refreshments. 
Gallery Prep and Maintenance: a 
work area for art maintenace 
and care. 
Gallery Receiving Area : an area 
equipped for constructing 
crates, storing crates, and 
storing wood. Good light is 
important and power must 
available for running 
tools. 
power 
Curator's Office: a simple office 
space with plenty of book 
shelving. 
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Teaching graphic design, illus-
tration, layouts, 
comprehensives, mechanicals, 
finished art, and two and 
three dimensional advertising 
problems. 
Film developing and processing, 
printing (contact and enlarg-
ing), photo-printmaking pro-
cesses, and print processing 
and slide making. 
PROGRAM 
Graphic Design Studio: a class-
room space with 20 drafting 
work stations, an open area 
for work and class lectures, a 
wet area, and a well vented 
work area for airbrush work. 
Counter space and flat stor-
age is also necessary. 
Special equipment includes a 
light table and lucigraph. 
Photography Studio: a photogra-
phy teaching and work space 
for 20 people subdivided into 
four work areas to accomodate 
the four main activities. 
These should be darkroom 
areas with light-safe 
entrances and adequate venti-
lation for chemical fumes. 
Plumbing should be provided 
for sink areas in the dark 
rooms. 
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Music Instructional Areas 
PROGRAM 
Functional Relationships 
The following diagrams illustrate 
graphically the functional rela-
tionships between the various 
areas of the Departments of 




Concert Hall Music Administration 
8 
Theater and Support Areas 
Theater Instruction & Administration Dance Instruction 
Art Gallery 
PROGRAM 
DEPARTMENT OF MUSIC - SUMMARY 
Space Qty. No. of Users Ea. Square Footage 
Concert Hall: 
Audience Setting Area 1 750 8,000 
Stage Area 1 135 2,025 
Support Areas: 
Green Room 1 10 250 
Dressing Rooms 2 3 (120)240 
Wing Areas (left/right) 2 6 (450)900 
Loading Dock 1 4 300 
Grand Piano Storage 1 80 
Storage Rooms 2 (250)500 
Lighting/ Audio Booth 1 3 150 
Lobby Areas: 
Public Common Area 1 150 1,500 
Ticket Booth 1 2 100 
Offices: 
Secretary /Reception 1 6 240 
machine/ storeroom 1 60 
Chairman 1 1 225 
Studio/Offices 5 1 (250)1,250 
Faculty Offices 5 3 (135)675 
Practice Rooms: 
Large (2 pianos) 1 6 180 
Medium 2 3 (90)180 
Small 12 2 (60)720 
Rehearsal Rooms: 
Band/Orchestra 1 80 2,000 
Chorus 1 80 1, 440 
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Electronic Piano Lab 





Uniform/ costume Stor. 
Music Storage 
Total Net Square Footage 
Total Gross Square Footage 



























DEPARTMENT OF THEATER AND DANCE - SUMMARY 
Space Qty. No. of Users Ea. Square Footage 
Theater: 
Audience Seating Area 1 350 2,800 
Stage Area 1 l 50max 1,875 
Theater Support Areas: 
Green Room 1 15 375 
Dressing Rooms 2 20 (800)1,600 
Wing Areas (left/right) 2 (935)1,870 
Scene Shop/Storage 1 6,000 
Costume Shop/Storage 1 2,000 
Loading Docks 1 320 
Lighting/ Audio Booth 1 200 
Lobby: 
Public Common Area 1 350 3,500 
Ticket Booth/Office 1 2 100 
Kitchen 1 2 100 
Black Box Theater 1 170 2,000 
Theater Museum: 
Tallulah Bankhead Room 1 375 
General Collection Room 1 375 
James Hatcher Room 1 375 
Storage 1 100 
Theater Library 1 650 
Instructional Spaces: 
General Class room 1 690 




Secretary/ Reception 1 240 
machine/storeroom 1 60 
Chairman 1 225 
conference 1 150 
Faculty Offices 4 (135)540 
Dance: 
Studios 4 (1200)4800 
Dance Office 1 2 200 
Faculty Offices 4 (120)480 
Public Waiting 1 200 
Men's Lockers 1 1,200 
Women's Lockers 1 200 3,000 
Music Storage 1 200 
Total Net Square Footage 41,500 
Total Gross Square Footage 55,250 
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PROGRAM 
DEPARTMENT OF ART - SUMMARY 
Space Qty. No. of Users Ea. Square Footage 
Museum/Gallery: 
Exhibit areas 3 (2,000)6,000 
Museum/Gallery Support 
Areas: 
Gallery Prep and Maint . 1 2 200 
Gallery Receiving 1 500 
Storage 1 1,000 
Kitchen 1 80 
Curator's Office 1 120 
Instructional Spaces: 
Graphic Design Studio 1 2,400 
Photography Studio 1 1,800 
Total Net Square Footage 12, 100 
Total Gross Square Footage 13,350 
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The following items from 
Standard Building Code 






• All assembly occupancy shall 
front on a public street or 
place not less then 30 feet 
wide in which front shall be 
located a main entrance and 
exit. 
• Large assembly- an assembly 
space having a capacity of 
1000 or more or having a 
working stage and a capacity 
of 700 or more. (A working 
stage is a partially enclosed 
portion of an assembly build-
ing cut off from the audience 
section by a proscenuim wall 
of masonry of not less than 2 
hour fire- resistive construc-
tion, and which is equiped 
with scenery, loft, gridiron, 
fly gallery, and lighting 
equipment and the proscenuim 
curtain to the back wall shall 
not be less than fifteen feet.) 
• Small assembly- an assembly 
space with or without a work-
ing stage having a capacity of 
less than a large assembly. 
• All seats shall allow a space 
DESIGN RESOURCES 
for each person of not less 
than 18 inches. 
Aisles-
• The foyer shall be at the same 
level as the back of the audi-
torium. 
• The maximum dead end aisle 
lenght is 20 feet. 
• Aisles shall not be less than 
42 inches in width at the nar-
rowest point farthest from the 
foyer plus an increase of 1 
1/2 inches for every five feet 
of length. 
• Aisles with seats on one side 
only can be 6 inches less in 
width. 
• Where egress is provided at 
both ends, the width may be 
uniform and not less than the 
average of the required 
widths. 
• Cross aisles shall not be less 
than 42 inches wide. 
• When serving 60 seats or 
less, aisles shall be not less 
than 30 inches wide. 
• In all balconies and galleries 
having more than 20 rows of 
seats there shall be provided 
a cr.oss aisle not less than 4 
feet wide leading directly to 
an exit. 
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• Rows of seats may not excede 
14 seats. 
• Travel distance to an exit 
may not ex cede 150 feet. 
Section 1103: 
• The maximum travel distance 
to an exit in an assembly 
space is 150 feet unsprinkled 
or 200 feet sprinkled. 
• Where more than one exit is 
required, two sh a II be located 
as far apart as possible. 
• Where the occupant load per 
story is 1-500, two exits are 
required. Where occupant 
load per story is 501-1000, 
three exits are required. 
• Each level of a group a 
assembly occupancy shall have 
access to main exit and shall 
be provided with additional 
exits of sufficient width to 
accomodate 2/3 of the total 
occupant load served by that 
level. Such additional exits 
may also bve main exits dis-
charging separately. Each 
level of over 600 capacity 
shall have acces to 3 exits. 
Each level of over 1000 shall 
have access to 4 exits. 
• The total exits from any level 
shall be of sufficient capacity 
to accomodate 7 /6 of the total 
occupant load. Such exits 
DESIGN RESOURCES 
shall discharge directly to 
streets or an enclosed stair 
or passageway leading to a 
street. Such exits shall be 
as far apart as practicable. 
• The occupant load for an 
assembly area with fixed seats 
shall be determined by the 
number of fixed seats. 
Section 1113: 
• Working stage- walls must be 
2-hour construction from the 
foundation to a height of 2 
feet above the roof or to the 
underside of the roof deck if 
noncombustable construction 
is used. 
• Openings allowed between the 
stage and the auditorium- the 
proscenium opening, one 
doorway at each side of the 
proscenium opening, one door 
at each side of the prosce-
nium opening at the level of 
the pit. 
• There shall be a ventilator 













Proscenium theater - The most 
common theater form, the pros-
cenuim theater, is the direct 
descendant of the horseshoe 
shape opera house of the renais-
sance. The basis for proscenium 
theater is the idea that the play 
should be viewed by the audi-
ence from only one side framed 
in an architectural opening. 
The result of the separation 
between the performers and the 
audience is a lack of intimacy in 
drama. 
Theater-in-the-round The 
arena shape is an ancient form 
originating in Greece and Rome, 
but it had not been used for 
drama until a group at the 
Teachers College in New York, 
in the early nineteen hundreds, 
arranged bleachers on four sides 
of a stage to create an arena 
shape. The advantage of thea-
ter-in-the-round is that it puts 
the greatest number of the audi-
ence in close proximity i:o the 
stage. However it puts extreme 
limitations on the use of props 
and scenery. 
Open-thrust stage - The open 
th rust stage is an ancient thea-
ter form which was revived in 
the early part of this century . 
The basis of this form is the 



























the stage on three sides. It 
provides a much greater sense of 
intimacy than the proscenium 
theater, but requires the use of 
much less elaborate scenery. 
Multi-form theater - Today many 
theater designers try to combine 
all three theater forms in a sin-
gle auditorium. Some very good 
solutions which provide ultimate 
flex ibilty have been developed 
however these are often expen-
sive to build and to operate. A 
compromise solution which seems 
to work well in the college thea-
ter is a flexible proscenium-type 
theater which permits several 
forestage configurations and 
provides a changeable prosce-
nium opening. 
Although some critics believe 
that the sacrificed unity of pur-
pose of a single stage form 
makes the multi-form stage a less 
than satifactory solution, it is a 
practical solution to the desires 
of many directors to produce 
plays in a variety of theater 





Seats outside of a 10 degree 
angle drawn from the perpendi-
cular to the . stage at the outside 
of the proscenium opening are 
considered undesirable. 
Details of facial expression and 
makeup are not clearly visible 
from more than 50 feet; how-
ever, a house depth of 75 feet is 
considered an acceptable maxi-
mum. 
The highest seat in the balcony 
must be less than 30 degrees 
above the stage floor. 
The bottom of the balcony must 
allow the rear seats to have 
clear sight of the top of the 
proscenium opening. 
Proscenium Opening: 
The proscenium opening should 
be approximately 35 feet wide for 
drama and approximately 40 feet 
wide for concert or dance per-
formances. The height of the 
proscenium opening should be 






The Hub Concept 
Architects Beckley/Myers per-
formed a programming study in 
1983 for a Milwaukee performance 
group in which they questioned 
people involved in theater across 
the country. The result was the 
development of the Hub concept. 
This is not a design concept, 
but rather an organizational con-
cept based on a central space 
which provides "a physical con-
nection and communication link 
between the following activity 
centers: scene shop, paint shop, 
trial set-up, prop and costume 
shops, dressing rooms, rehearsal 
space, and administrative 
offices." 1 ! The diagram shows 
how these areas can be oganized 
around the hub space. Although 
there are some user differences, 
this concept may provide an effi-
cient organization for a student 
theater. 
11) "Applied Research, 
Beckley/Myers," Progressfve 
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The following is a collection 
sketches which reflect some 
the major ideas which 
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SOLUTION 
-·· . ~ - ~ . 
The solution pursued for this 
project focuses on the creation 
of an urban plaza which provides 
a space for outdoor art related 
functions and sets off the old 
church and the two major maJor 
performance spaces as focal 
points. The support and 
instructional areas are treated as 
background buildings. The 
building is conceived of as a 
series of individual buildings 
joined together by links which 
provide circulation through the 
building. 
Another important idea is the 
notion of the transitional space 
between the plaza and the 
interior spaces. This is reminis-
cent of the large porches common 
in the south which provide a 
transition between indoors and 
outdoors, as well as, shading 
the building from the hot summer 
sun. The transitional space is 
treated here as an arcade which 
connects the buildings together, 
providing exterior circulation 
which is protected from the ele-
ments. Another idea embodied 
in the arcade is notion of a reg-
ulator which connects dissimilar 
elements, similar to Thomas 
Jefferson's design for the 
University of Virginia. 
The use of materials is also an 
important aspect of the solution. 
The major materials are red 
brick, split face concrete block, 
and glazed terra cotta panels. 
The red brick picks up on the 
use of red brick in the three 
adjacent buildings: the old 
church, the Business and 
Engineering Complex and Hulsey 
I. The split face concrete block 
is a reference to the use of con-
crete in nearby buildings, 
namely the Humanities Building 
and the Stern Library, and the 
rusticated granite base of the 
church. The pale grey glazed 
terra cotta panels, used on the 
Theater and the Concert Hall, 
reflect the color of nearby con-
crete buildings and the use of 
similar materials in the Five 
Points area near the site. The 
glazed surface provides a sense 
of drama to the performance 
buildings which sets them off 
from the other buildings. 
SOLUTION 
The use of the turquoise enam-
eled aluminum mullion system and 
ceramic tile around the plaza 
provides a touch of color which 
reflects the "southerness" of the 
building and provides the sense 
of festivity important for an arts 
center. The color is derived 
from its compatibility with the 
red brick and concrete block and 
its use traditionally on the 
underside of southern verandas. 
Although a departure from the 
campus design criteria, this use 
of color is important in distin-
guishing the art center as a dif-
ferent type of facilty from the 































View to Concert Hall and Gallery 
View of 10th Avenue Axis 
View of Theater from Hulsey 1 
View from 12th Street 
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